
3. Danza Interior
(Danza-Son)
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“Mirando hacia adentro he visto
Mis emociones moverse, tomarse de la mano

Y coreografiar una introvertida y cadenciosa Danza”

Reseña de la Obra

Danza interior, nació como una propuesta compositiva, que buscaba crear 
una obra instrumental, para que formara parte de uno de los movimientos de 
“Contemporandino”, en el proceso académico desarrollado en la Universidad 
EAFIT. Después de tener gran parte de ella adelantada, recuerdo a mi profesor 
decir “Esta obra está muy tonal, aunque tiene sonoridades cercanas al lenguaje de 
Piazzolla”. Guardé la obra varios años y luego quise retomarla para enviarla a uno 
de los principales festivales de música andina del país, pero extrañamente el sobre 
llegó tarde. Quizá estaba esperando este proyecto para salir a la Luz. 

De alguna manera la obra puede tener alguna influencia de la sonoridad de Jaime 
Romero, el cual cautivó mi atención con algunas de sus obras. El resultado sonoro 
y el ambiente sosegado de la obra en general, me llevaron a recordar la búsqueda 
permanente en su proceso por expresar tranquilidad y belleza, lo cual me dio 
la impresión de hacerla una danza profunda, una danza interior. En algunos 
fragmentos especialmente en uno es especial, se busca la manera de resaltar 
acentos propios de la clave del son, buscando darle mayor variedad evitando que 
caiga en extrema pasividad.



Especificaciones Técnicas

En el caso de las Guitarras en esta indicación de armónicos en el 
traste VII se indica las notas sobre las que debe hacerse pero las 
notas resultantes serían  una quinta arriba para cada una de ellas 
(A-D-F#)

Esta indicación para la guitarra propone no usar la primera cuerda 
en la ejecución de esta melodía

Nota: Para el caso de los instrumentos armónicos que estén cifrados, puede suceder, que los nombres
usados no coincidan con otros conceptos. Aunque podría haberlos quitado, opté por dejarlos como guía, 
sin embargo lo más apropiado es intentar seguir las notas propuestas y sus disposiciones.  
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Bajo

Percusión

Guitarras

Bandolas

Tiples

I

II

 
 

  

 





 


 

 


 

 



G maj7

G maj7

G maj7

G maj7

Emotivo 



















Platillo

 
 

  

 





 
 

 

 




 

 

  

Gm7(5)

Gm7(5)

Gm7(5)

Gm7(5)

   

   

   


 






 


 

 


 

 



Adis

Adis

Adis

Adis

Danza


     

   

    






















 
 

  

   
  

  

  
 

Cm7

C m7

C m7

C m7
















Bombo y Chucho

Danza Interior 
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DeLirios Contemporáneos
Estímulos ICPA 2020

Score (Danza-Son)
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Perc.

Gts.

Bnds.

Tpls.

5 
     

    

    

5 









5 
 






5

 



  

  


  

  

  
 

Adis

Adis

Adis

Adis

 
 

  

   





 
 

    

   
    

    

  
   

Bm7

Bm7

Bm7

Bm7
























  

   

 
  



 
  



 







     
3

     
3

 




   
3







3Danza Interior 
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9







9    

9

    

9

        




   

    

Bmmaj7





Triangulo







   

    

        




    

    

Bmmaj7/A 







     
 

    

        


  
  

   

    

Bm7/A

4 Danza Interior 
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12







12        

12

       

12

    
   



    

    

    

Gm7(5)







  

  

   
   



  

    

    

Gm7-9








 


 

  



 
  

3

    
3

    
3

Cm7Bsusmaj7


     


  

   






















   


   

 

       
  



Gm7 Am7( 5)

Gm7 Am7( 5)

Gm7 Am7( 5)

Gm7 Am7( 5)
















Bombo-Chucho
Redoblante con escobillas

5Danza Interior 
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16 
     

3


   

    

16 
 



 

16 
 



 

16 
 


 


 


 

 

       
  



B maj7 Fmaj7

B maj7 Fmaj7

B maj7 Fmaj7

B maj7 Fmaj7


     


    

     






















  

 


  

 

 

       
  



Emaj7-9 C 9

Emaj7-9 C 9

Emaj7-9 C 9

Emaj7-9 C 9

    

 

 













  








D maj7

D maj7

D maj7

D maj7


         

  

 






























  

 
 



Fm7(5) Fdis

Fm7(5) Fdis

Fm7(5) Ddis

Fm7(5) Ddis















6 Danza Interior 





































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

20 

 
    


     

20 




20 




20 













   

 

Em7 E m7( 5)

Em7 E m7( 5)

Em7 C9

Em7
C9

















       

      


     





















 





 

 

  


Edis

Edis

Adis

Adis

   

   

   





    





    





    





  


Bm7

Bm7

Bm7

Bm7

 

   

   


       


       





       





       

 

  


A m7

A m7

A m7

A m7


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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

24      

  

    

24     

24

  

24 
    

   

    
   



 





















 
 

  


  

 

 

  

 

 

 

G maj7

















Arm XII

Arm XII

Arm XII

Arm XII

Brisa

Brisa

pizz.

pizz.

Triangulo

 
 

  


  

 

 

  

 

 

 

Gm7 (b5)

   

   


  

 

 

  

 

 

 

Adis


  

   

   




 




 

   

  

  

 

Cm7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

29 
  

   

   

29 




29 




29

   

  

  

 

Adis

  

 

  





        

    

    



Bm7

Arm VII








 

   

    


 
  





     
3

     
3

  
   

3










   
3



accel.
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

33    


   

   

33 
 

   


33 
 

   


33

        




   

 


 
  



 

Bmmaj7

Bmmaj7

Bmmaj7


















Clave con aro de Redoblante

   







  

   


 

    


 

    

        




     

       

     
 

    

       


 

   



 

   


        


 
  

     

       

Bm7

Bm7

Bm7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

36        

       

  
 

  

36 

 

 



  

36 

 

 



  

36 



 


 







     

       

      

Gm7(5)

Gm7(5)

Gm7(5)

  

  

  

   






   






       


  

       

       

Dm

Dm

Gm7sus2


 


 

  

  


  

  



 
  

3

    
3



Cm7Bsusmaj7

Cm7Bsusmaj7






Platillo





   



 



 


     


   

 


      

Gm7 Am7(5)

Gm7 Am7(5)

Gm7 Am7(5)









Redoblante

Brisa

Brisa
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

40





   


40 




40 




40 
     

3


 


 

 


      

3

B maj7 Fmaj7

B maj7 Fmaj7

B maj7 Fmaj7





     



 





 




     


  

 

 


      

Emaj7-9 C 9

Emaj7-9 C 9

Emaj7-9 C 9



   

 
 


 

     


 

     

 
     




  


       

D maj7

D maj7

D

D maj7

accel.

Ord.

Ord.



 

 

 
      

 
      


       




   



A m7

A m7

A m7

A m7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

44

     

 

 

44       

44       

44


   

   
    

   
   

 

 

D

D

Cortina de metál



 





     

   



   

 






 



Gm7(5)
G maj7

G maj7 Gm7(5)















   

3





   


  



 

 








 



Fm7 F m7

Fm7 F m7

   





     


    



 

 








 



Em7 Cmaj7-9

Em7 Cmaj7-9
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

48     

     

     

48  

48

 

48


   

   
    

   
   

 

  

Ritmo

Ritmo


  

 






   




   



 



 


 









 

 
 



 



 

       
  



G maj7 Gm7( 5)

G maj7 Gm7( 5)

Gmaj7
Gm7( 5)

Gmaj7 Gm7( 5)
















Danza


    

3






    


  




 



 




 



 






 
 

 




 




 

       
  



Fm7 F m7

Fm7 F m7

Fm7 F m7

Fm7 F m7


    




    

     



 







 








 

  




  

 

       
  



Em7

Em7

Em7 Cmaj7-9

Em7 Cmaj7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

52 
 


 

 

52 
 

   

52 
 

   

52 

 






 




 

     
  



Dmaj7

Dmaj7

Dmaj7 Bdis

Dmaj7 Bdis

















         

         


















  

 


 


Fm7(5) Ddis

Fm7(5)

Ddis

  
    

       

       






 

 








   

 





Em7 C 9

E m


















  
    

       





Cdis

Cdis










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

















































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

56

       

       

       

56

       

56

       

56

 
     

 
     

      



F7

F7

poco rit.




















 










 









B7

B7

B7

Arm XII

Arm XII

Arm XII

Arm XII

Arm VII

Arm XII

Arm VII

 



 






 




      





 

    




















   

 


  






 


 



  


  







  

     


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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

60  

    

 

60 


60 


60 
 




      





 

 






    




   






 


 



  


  







   

 
  





  

 
   

  







 




      





  

   




      

 


     






 


 




  


  





 
   

     


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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

64




     



64 
     

64 

64 
  
      








 






    

    




   










  


  







    







 





 




 




      





 

    


       















Triangulo

    

 

  
 

    




 


  




  


  







   

     

       
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

68 

    

 

68 

68 

68


 




      







 




       






















     

 

 
  




     




 


 




  


  






 
   

 
  



       



















 


     



 




 




      





 

   


       



















    

 

      

    




 


 




  


  






    

     

       
















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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

72
 

   

     

  

72
 

   

72 


72 
 




      





 
 

 


       



    


   


   

    


 








 


 







  


  







   

    

       

 

   

 




 







 




















     
3

     
3



F Fadd9

F Fadd9

F Fadd9




























     

    
 


  




 


 

 

   

   


F m7 G m7(5)













Bombo-Chucho-Redoblante
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

76







76 
     

3

76

      
3

76 
   


 

 
 

 

   

   


Gmaj7 Dmaj7








     

      


    


   

 

   

   


Cmaj7-9
A 9



 
 




 

 
     

 
     



     





 

  

   

   


B

B

B

Bmaj7

accel.



 

 

        

        


       




   

   

   


Fm7

Fm7

Fm7

Fm7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

80



  

    
3

80       

80
      

80


     

3


  

   


 

  
  

B

B










   

3





   

 
  

  

 
 

 








Emaj7 Fm7(5)







Melodia sobre 2da Cuerda






  





   
3

 
 


  


 




 



Dm7 D m7






    





   
 

    


  

 



Cm7 Amaj7


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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

84

      

3
3


     

3 3



84



84



84

 
 
    

     

 

      

3 3

B B7

B B7







    
3

 















E maj7

E maj7











Platillo




 

  


 













 


F m7(5)

F m7(5)

Borde Parche



      

 















Dm7

Dm7

   
3

  

 

  


  








 


D m7

D m7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

89 

    
3

 

89 

89 

89









Cm7

Cm7

  


   3

     
3



















Amaj7-9

Amaj7-9







 

 


    


  


    

   
   

 




 
 

 


Bmaj7

Bmaj7

B

B







           3 3

3
3

           3 3

3
3

     
     

3 3 3 3

      

3
3

      

3
3


         3

3


  

          
3 3

       3

3

       
3 3
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

93 


    

3

 

93 

 






93 

 






93 







  

 
  

 

       
  



Emaj7

Emaj7

Emaj7

Emaj 7
















Danza


     

  


 


 

 


 

 








 

 







 
 

    
  

Emaj7 F m7( 5)

Emaj7 F m7( 5)

Emaj7 F m7( 5)

Fm7(5)



       

 
























 
  




 
 



 

       
  



Dm7

Dm7

Dm7

Dm7

     
3

  


 


  




  




  




  



  

    
  



D m7

D m7

Dm7 D m7

Dm7 D m7



    
3

 



 









 









 

  



 
 



 

       
  



Cm7

Cm7

Cm7

Cm7
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

































I

II

III

I

II

I

II

Bj.

Perc.

Gts.

Bnds.

Tpls.

98 

    


  



  

98 










98 







98 






  




  


     

       
  



Em E m6

Em E m6

E m6Em

Em E m6






     

3 3








      
    

3 3 3 3





     
3 3

     
     

3 3
3 3



B maj7

B maj7

B maj7















rit.


     

3 3

     
     

3 3 3 3

     
     

3
3

3 3

           3
3

3 3

           3
3

3 3

           3
3

3 3

     
     

3
3

3 3

     
     

3
3

3
3

     
     

3 3

3 3











  
















  

  

  















Arm XII

Arm XII

Arm XII

Arm XII

Arm XII

Arm XII

Arm XII

Arm XII

Platillo
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